After Yaʿqūb murdered the leader of the Naqshbandī order in Tabriz, Darvīsh qāsim, in Rabīʿ I 891/March 1486, it must have become apparent to members of the Āq qoyūnlū court that Yaʿqūb's volatile temperament needed restraining. The arrival at the Āq qoyūnlū court of Salāmān va Absāl, with its ethical and moral advice, would, we might rightly assume, have been an anticipated event. Determining, however, if the Āq qoyūnlū ruler fully grasped-much less acted on-its message is beyond the scope of this study. Nevertheless, by examining the literary activities at the court of Yaʿqūb and its taste for Persian belles-lettres, it can be reasonably assumed that the esoteric intricacies of Salāmān va Absāl and its didactic message would have been understood at the Āq qoyūnlū court and discussed by its literati in attendance. by exploring the caliber of poets at the Āq qoyūnlū court (along with the Āq qoyūnlū interest in Sufi mystics), it would not be implausible to conclude that Yaʿqūb and/or his entourage recognized that Salāmān va Absāl was in fact a complex mirror for princes which contained multiple planes of mystical and political meaning.
In order to support this contention, a description will be given of the Persian literary milieu in late ninth/fifteenth century Tabriz, with particular attention devoted to the group of professional poets and literati who were patronized by Yaʿqūb and his vazīr, qāżī ʿĪsā Sāvajī. Some of the poets and their works will be highlighted, as will biographical entries contained in selected literary anthologies which contain allusions to events at the Āq qoyūnlū court. One event in particular, namely a romance between qāżī ʿĪsā, a representative of the sedentary Tajik (i.e., Persian) population, and the sister of Yaʿqūb, who belonged to the ruling Türkmen clan, will be used as evidence to suggest that the repercussions of a socially and politically unacceptable relationship-as it is depicted in Salāmān va Absāl-would have been recognized by members of the royal Āq qoyūnlū household.
Literary Activities in Āq Qoyūnlū Tabriz
The circle of poets at the court of Yaʿqūb included such luminaries as Ahlī Shīrāzī, Kamāl al-Dīn banāʾī Haravī, Shahīdī qumī, and bābā Fighānī. They all addressed encomiums (qaṣīdas), lyrical odes (ghazals), and/or romantic and didactic masnavīs to Yaʿqūb.2 before examining the contributions each of these poets made to the literary life of Āq qoyūnlū Tabriz, it is worth pointing out that Jāmī's maternal nephew, ʿAbd Allāh Ḥātifī (d. 927/1520), who was an accomplished poet in his own right, spent some five years (890-95/1485-90) at the Āq qoyūnlū court during Yaʿqūb's reign.3 It could therefore be argued that Ḥātifī kept his uncle in Herat informed of Āq qoyūnlū internal affairs, which might explain why the tale of Salāmān va Absāl so vividly reflects key personalities at the Türkmen court.
Ahlī Shīrāzī, who was a master of all literary genres and an unsurpassed practitioner of rhetorical devices, dedicated an allegorical masnavī on love entitled Shamʿ va parvāna to Yaʿqūb and supreme military commander (amīr-i ażam), Shāh qulī beg. 4 The poem is unique in that its emphasis is not so much on the typical suffering lover (namely, the allegorical moth) but rather on the affection that the beloved (the allegorical candle) develops for the afflicted lover. Keeping this novel twist in mind, it is interesting to note that Ahlī implicitly casts Yaʿqūb as the candle and royal fortune as the moth:
